
 
 
 

Formative feedback 
 

 
Overall Comments 
The map and explanations of your choice of points to shoot allows the viewer into the 
ideas behind the journey. The images and background of the valley give us the linear 
nature of the subject matter and its purpose. I liked the way that movement was 
implied by separate frames and the bridge panoramas, along with occasional 
inclusions of the bicycle. The cyanotypes, with the folding and design of the map give 
a sense of haptic qualities and the analogue/material nature of much of the work 
(despite only viewing on a screen). Apart from a few tweaks for clarity I have no 
suggestions for changes. We devoted some time to future assignments which all 
appear to be in a healthy state of planning. 
 
Assessment potential 
 
I understand your aim is to go for the Photography Degree and that you plan to 
submit your work for assessment at the end of this course. From the work you have 
shown in this assignment, providing you commit yourself to the course, I believe you 
have the potential to succeed at assessment.  In order to meet all the assessment 
criteria, there are certain areas you will need to focus on, which I will outline in my 
feedback.     
 
Feedback on assignment  
Tutor’s notes and suggestions in red 
Generally DT liked the assignment’s portrayal of an integrated journey, combining 
pictures, sound and maps. We talked about the selection of images, or rather the way the 
positioning of the camera was dictated by significant points on my journey, where - as 
with Sat Nav directions - changes were made in my direction of travel (doubled in the 
titles of the individual images) or - again like Sat Nav - I carried straight on until the next 
node in my route. Maybe shift your reference to that higher up in the text, so that subject 
choices are clear early on? The use of two panoramas to indicate crossing a bridge was 
particularly effective. I thought that the ratio of the images’ profile (very roughly) reflected 
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the shape of most bridges, as linear, and emphasized the crossing of the waterway, by 
showing its sweep. DT brought up the idea of 18th Century route maps, which contained 
a (linear) sequence of significant points rather than a consistent (or widespread?) view of 
the area that the journey would pass through.  
 
One pair of images was seen to stand out from the others, stylistically - showing power 
cables against cloud and more cables reflected in water - possibly this could be moved to 
somewhere else in the narrative - to act as an opening or - more effectively, I think - to 
close the sequence, acting as a coda. Yes: and maybe mention its different feel to the 
others and choice of positioning as a conscious decision? We talked about my mixing of 
colour images with black and white. How did I decide which to use? Was it determined by 
the subject matter, the lighting or the composition? I have a similar mix of photographs 
for the next assignment - I’ll need to write a post that covers this a bit more… 
 
I was not sure about the mix of colour and black and white working, as this wasn’t for 
reasons of facilitating your concept/story. 
 
The cyanotype/blueprint map is a nice feature of the assignment - it is unfortunate that, 
online at least, it is difficult to examine it in detail. A sectional series of close-ups would 
lose the journey that’s implicit in this map; altering them to episodic intervals. Maybe a 
video of the map unfolding, then pan across the map slowly? This could reinforce the 
journey aspect. You did a nice one for assignment one as an old-skool slide show, if I 
remember rightly? 
 
We discussed the extent to which my linking narrative - tracking back along the route 
taken by London’s electricity supply - was valid. The Lea/Lee is still an arterial route into 
the north and east of London (there are other lines of pylons coming in to SE London 
from power stations in Kent and others supplying NW London that you can follow through 
the window of train leaving Paddington); it also links most of the sites used for the 2012 
Olympics. There is a tension between leisure uses of the water and its traditional 
commercial purpose, funneling goods into the docks down where it feeds into the 
Thames. This tension (and ongoing tensions over gentrification) is there in pictures and 
writings by other artists working in the area. Again, I should do more of a write-up of this, 
particularly if my Assignment 5 project is located in the same area, as seems likely… 
 
I explained how making the A2 trips by bicycle gave me a much clearer idea of how a 
number of locations that have previously only been half-seen, through a train or car 
window, are now more clearly established in relation to one another geographically. One 
A5 would be to do an ‘after Hokusai’ type project along the lines of 26 views of the 
Edmonton incinerator chimney; DT said he would look out a Hokusai-influenced body of 
photographic work, for me to have a look at. 
 
At the end of our Zoom, I began to set out the beginnings of an idea to examine in the 
assignment 4 essay. Essentially it will work around the idea of ‘Is your journey really 
necessary?’ Which sounds like the lockdown message. looking at the differences 
between actually going somewhere and experiencing it through other people’s images 
(or on Street View). It would be easy to let this expand into a massive area of research 
(don’t! J) (I also wondered about starting with looking at why - starting with vernacular 
photography of place, moving on to more specialist approaches such as surveying and 
even art - but this probably is better suited to a longer piece of writing agreed). On 
reflection I think making the essay about specific bodies of work - Soth, Graham, Ruscha 
and Shore, say. To reduce research and time on writing, perhaps just use one or two 
examples that you feel are relevant to this assignment’s style, purpose or look? - and 
then looking at what would now be possible without stirring from your desk, and relating it 
to my work here for LPE - I have wondered whether I could have done pretty much 
everything I have done on the course so far without going through my front door - is 



worth pursuing… Well, it is certainly pertinent to the period that you’ve done the unit in, to 
the Covid question above and the new(ish) sense of ‘working from home’. It also 
challenges the ‘Landscape’ definition as outdoor photography, as well as the question of 
authenticity of witness: can you still produce valid commentary and critique if you are not 
directing the camera, or choosing lighting, angle of view, timing etc. etc.? See below for 
refs on this and other points above, including Ruscha. 
 
 
 
 
We also talked about course timescales - the first two assignments have taken a very 
long time to complete, and while I can still complete the course before the 14th of April, I 
will need to keep to my revised schedule: 
 
Assignment 3 - 31st Oct - pictures already taken, edit underway 
Assignment 4 - Christmas 
Assignment 5 - Early March 
 
Which leaves four weeks or so to round things off, ready for assessment with assignment 
6. 
 
This is doable, but will need discipline. Writing a weekly ‘countdown’ post where I review 
my progress is helping, I think. 
 

Suggested reading/viewing  
Context  
For the essay: https://medium.com/@ACPfest/street-view-photography-from-doug-rickard-
through-jacqui-kenny-5eb9b7a42df9 gives a roundup of some photographers who have used 
street view. Belgian artist Mishka Henner also used Google’s aerial views for at least one of his 
projects (Dutch Landscapes), while at home in Manchester. 
 
For palimpsests of multiple images of the same viewpoints, accumulated from near identical 
tourist’s images – each repeating the previous and later tourist, capturing their version of what 
they expected to see, based on images already taken - see Corinne Vionnet’s ‘Photo 
Opportunities’ http://www.corinnevionnet.com/photoopportunities.html 
 
Idris Kahn did something similar using his own images and postcards for the London 2012 
artists’ commissions 
http://archive.nytimes.com/www.nytimes.com/interactive/2012/03/01/magazine/idris-khan-
london.html 
 
For self-directed project 
https://en.wikipedia.org/wiki/Thirty-six_Views_of_Mount_Fuji apparently inspired 36 views of 
the Eiffel tower. Photographers to do the same include Raoul Ries 
https://www.hatjecantz.de/thirty-six-views-of-mount-fuji-7084-1.html 
and Chris Steele-Perkins https://www.magnumphotos.com/theory-and-practice/making-the-
image-red-mount-fuji-japan-chris-steele-perkins/ he was the one I was trying to remember!  
 
These are to reference / compare your project against: similarities and dissimilarities will define 
your own work’s context. You may also want to reference Ed Rusha’s ‘Every building on Sunset 



Strip’: as a linear version of documenting the vernacular. This shoots everything and so has the 
property you mentioned of image choices being determined by pre-set spatial positions, 
relative to a fixed point (circular, or in Ruscha’s case, linear). This is opposed to usual 
photographic choices based aesthetic considerations, or a pre-determined story. Although 
clearly the latter could well play a part, depending on your methodology. 
Ruscha was often quoted as saying that his work was deliberately mundane and without 
artistry, merely recording what he drove past. Yet there were choices made: in presentation 
especially. Sunset strip was presented as 2 strips of roughly overlapping images, at 180 degrees 
to each other (lower one always upside down if top is right way up). 
 
 

Tutor name Derek Trillo 

Date  30/09/2021 

Next assignment due 31/10/2021 (provisional) 

 


